
a MuSiCaL FoRCe: Bonnie Springer Brings harmony to the World

all his students knew what Bret Lott wanted.
He’d been mentioning it all semester. He was 
going to be 40 soon – so, if not now, when? Of 
course, they knew it was out of their hands, that 
there was nothing they could do.
 After all, how could a bunch of college students 
afford to buy their professor a big, red truck? It 
was hard enough for them to scrounge up the 
money to buy him a birthday cake … in the shape 
of the very truck he’d been dreaming of.
 “That’s one of my favorite memories of 
teaching,” says Lott, who – nine years later 
– finally bought a real red truck when he returned
to Charleston last August. “Teaching has a lot of
those moments: when you feel appreciated, when
you know you’ve made a difference.”
 It’s for those moments that Lott has returned 
to teaching at the College after three years at 
Louisiana State University, where he served as 
the editor of The Southern Review. During those 
three years, he redesigned the influential literary 
journal, more than doubled its subscriptions and 
helped it earn first place for Best Journal Design 
in the 2006 Council of Editors of Learned Journals 
International Awards competition.
 “Everything went right,” Lott says. “Everything 
I set out to do, I did.”
 As much as he’d helped the journal improve, 
however, what he really wanted to do was help the 
writers improve. 

“I was sitting at my desk, reading manuscripts 

and saying ‘no,’” Lott says, explaining that, of the 
10–12,000 entries the journal received every year, 
he could only accept 100. “I didn’t have the chance 
to offer any advice. All you can do is give them the 
‘thumbs down,’ and that doesn’t help anyone.”
 Besides, he missed working with students. “I 
missed the possibility that teaching affords: the 
encouragement, the sense of actually participating 
in the education of a heart and mind. I wanted all 
that back.”
 Lucky for him, the College wanted to give it 
to him.
 “I’m so thankful that the College made room 
for me. This is such a special place,” the creative 
writing professor says. “I’m looking out my 
window, I can see the president’s house – someone 
is working on his chimney … he must be having 
problems with his chimney – I can see the crape 
myrtles, the rooftops. So much history, so many 

stories. I’m walking around campus, I’m in the 
classroom. This is a blast!”
 For Lott, returning to the College is like 
coming home. He taught here for 18 years before 
he went to LSU in 2004, so he knows the campus, 
the traditions, the people. It’s all familiar. But 
that doesn’t mean he wasn’t required to attend 
orientation for new faculty.
 “I just got up and gave this rambling, 
impassioned speech about what a special school 
this is and how they were all in for something 
unique,” he says. “I just blabbed and blubbered this 
heartfelt thing about the importance of being at a 
teaching university and how happy I was to be here 
and to be teaching again.”

Indeed, it’s everything he wanted.
 “And hey,” Lott says with a smile, “I even got 
my red truck.”

That, of course, was just icing on the cake. 

BRet Lott 
having his Cake  
and eating it too

The Women and Gender Studies Program 

has moved to its interim space, located 

in room 119 of Maybank Hall. Alison 

Piepmeier, the program’s director, says 

the best thing about the new space is that 

“we have a conference table as well as 

couches for formal and informal meetings. 

We don’t have to hold meetings out in the 

hall” – something that was common in 

their old space. “One thing I miss about 

the old space,” Piepmeier adds, “is our 

wonderful neighbors at the Jewish Studies 

Center.” It is expected that the program 

will be in its new space for a full year. All 

contact information remains the same.
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I want to thank you for all your great 

feedback since The Portico was first 

published in February. I always enjoy 

hearing your comments, opinions  

and ideas.

 You can now be even more involved 

in The Portico by visiting its new 

website: cofc.edu/theportico. There 

you can check out all of your favorite 

sections of the printed newsletter, and 

even get expanded information and 

additional photographs. The website 

also features a suggestion box, an 

archive and a new, Web-only section 

called Around the Water Cooler, where 

you can submit 

personal news like 

marriages and births. It’s just another 

way to stay informed.

 Also keeping you informed is the 

Emergency Preparedness Policy Task 

Force, who provides with this issue a 

quick guide to emergency procedures, 

based on the interim plan. The final 

plan will be in place by fall 2008.

 In the meantime, be safe, visit the 

website often and continue to take 

an active role in The Portico, your 

employee newsletter.

—Alicia Lutz

• Last	month	at	the	School	of	the	Arts,	the	grade

beams and the last pile cap were completed. This

month, the first floor will be pulled, the columns will be

installed and the second floor will be built.

• This	month	at	the	Carolina	First	Center/John	Kresse

Arena, work will continue on the roof trusses, the

interior and exterior studs, the cast-in-place concrete for

the seat risers and the concrete masonry unit walls for

the loading dock area. In addition, the northwest and

northeast vomitory walls

will be poured.

• Cleanup	and	landscaping

is under way at Dixie

Plantation. No further

development has been

planned at this point.

Bonnie Springer has power. She can create and  
she can control. She can influence and she can 
lead. She can convey and she can be heard. As 
the owner of an independent record label, she 
knows it’s all up to her.
 “I realized early on in life the power of 
music to influence other people’s lives,” says 
the associate professor of special education. 
“Music has the potential to either harm or  
to heal.”

Springer has always chosen the latter.
 “Music has been such a positive force in my 
life – ever since I was a child – and I think 
sharing its power is important,” she says, 
adding that she majored in music therapy in 
college and went on to use that degree to help 
emotionally disturbed children. “The record 
label is based on that concept – that music 
has the power to help humanity, to create 
harmony and unity.”

Springer’s label, Dr. Mac Records, is the 
result of her collaboration with jazz musician 
Phil Morrison of Brunswick, Ga. Together, 
they have produced four CDs over the past 
15 years, with a fifth currently in production. 
Each one features Morrison, who teams up 
with other American jazz artists as well as 
musicians from China and Japan to create a 

unique Asian-influenced jazz.
 “The leaders of the jazz world recognize us, 
but that doesn’t exactly translate into great 
sales,” laughs Springer, who estimates they’ve 
sold around 7,000 CDs.
 Not too bad for an obscure record label 
selling to a niche audience and available on 
only one website (cdbaby.com). Of course, for 
Springer, it’s not about the money.
 “From the beginning, I have thought of 
each project as a significant social case to 
represent diversity,” she says. “The record 
label brings different musicians together, 
creating a oneness through the different 
people who are involved at the various stages.”
 This oneness, this harmony, is important 
to Springer, who, as a member of the Bahá'í 
Faith, strives to promote unity of mankind.
 “The Bahá'í Faith sees music as a ladder 
that connects the soul to God,” she says. “So, 
in that way, by bringing this music to people, I 
am providing a service to humanity.” 
 Springer’s faith also compels her to 
promote social justice, something the record 
label has allowed her to do.
 “For me, it has opened up this whole other 
world of copyright law, contracts within the 
music world, royalty rights. I found that it’s a 

business that is not just and that exploits,” 
she explains. “It’s critical that we do 
everything we can to not perpetuate the 
injustices that historically have been part  
of the music industry.”
 Those injustices are rooted in the often- 
exploitative label-artist relationship, in which 
the labels take both the creative control and 
the profit.
  “I made sure my label was different,” 
Springer says. “I’m involved in the artistic 
decisions, but I’m not in control. I pay 
royalties to all the songwriters. Any 
money that the label makes goes into the
next project.”
 The next project – in which one of the 
world’s greatest erhu (Chinese violin) players 
joins Morrison’s ensemble – is keeping 
Springer busy these days. It’s her job to 
coordinate the funding and the production of 
the project, as well as help with designing the 
CD cover.
 “It gives me an artistic outlet and the 
opportunity to actualize my commitment to 
putting an end to social injustice,” Springer 
says. “It lets me learn, serve and express.”
 And what could be more empowering 
than that? 

The Integrated Marketing and Communications Task Force in August 

approved a preliminary design for the new College of Charleston 

logo, which was presented to several campus leadership groups. 

The new logo will consist of three elements: a graphic symbol, a 

word mark and, when appropriate, a unit identifier used to co-brand 

departments, offices and 

other campus units. The 

word mark met with an 

overwhelmingly positive 

response but, based on 

the feedback received, the 

decision was made to explore additional options for the symbol.

 While the work is ongoing to create the symbol that will complete 

the new logo, offices and departments are encouraged to use the 

word mark with their individual unit identifier.

 To request a word mark with your unit name, please contact Mike 

Haskins, execitive VP of external relations, at haskinsm@cofc.edu 

and include the exact name that you would like with the word mark.

MaRketinG MiX

What’S to eat? there’s Something for everyone
it’s hard to walk across campus without noticing a 
handsome tree, a sweet-scented bloom or some 
curious foliage. But our campus grounds offer us 
more than just beauty, fragrance and intrigue: They 
offer us snacks.
 “There’s food all over the place,” says Campus 
Arborist John Davis, who has been planting 
foodstuffs at the College for 18 years. “You just have 
to know where to look.”
 Here’s a hint: up. Between the pear, apple, 
tangerine, banana and loquat trees that dot the 
campus, there’s something to please every palate.
 “My favorite is the persimmon,” says Davis. “And 
the pawpaw when I can get one. The birds usually get 
in there before I can, but every so often I find one.”

 Pawpaw might be hard to come by, but there’s 
plenty of other treats to go around: pecans, mint, 
chestnuts, ginger ... even sago palm.
 “Sago is used like flour,” Davis says. “They beat the 
starchy part out of the trunk and pound it up so it’s 
powdery. I’ve seen it at Whole Foods.”
 But who needs Whole Foods Market when 
the College has such a diverse selection of exotic 
specialties? Whether it’s camphor for an Indian 
dessert, star anise for the traditional Chinese five-
spice powder or quince for a Maltese jam – chances 
are, that special ingredient can be found right here.
 “You have to work for it a little more,” says Davis, 
“but, if times get hard, it pays to know what you can 
eat around here.”  

PLant/Food 
eXaMPLeS on CaMPuS

FaLL
Chinese Jujube/Fruit (makes jujubes candy)

behind the Robert Scott Small Building

hazelnut tree/nuts
9 College Street, north side

kiwifruit Vine/Fruit
behind the greenhouse

Podocarpus/Berry (used in jams/pies)
Rivers Green, along library wall

SPRinG/SuMMeR
Chinese Strawberry tree/Fruit

14 Glebe Street yard

Guava/Fruit
57 Coming Street yard

Shadblow/Berry (serviceberry or Juneberry)
9 College Street, north side

YeaR Round
Bay/Seasoning (from leaf)

Robert Scott Small Building, south side

Black Bamboo/Shoot (boiled)
greenhouse grounds

Rosemary/herb
raised beds at Rivers Green

For a complete list of edible plants and where they are on 

campus, check out cofc.edu/theportico. 


